Curso FA-10 THE ART OF FLAMENCO AS A PROCESS OF
COMMUNICATION IN THE 21ST CENTURY: INTERDISCIPLINARY
ANALYSIS AND MUSICAL AESTHETIC

Lecturer: Dr. Francisco Javier Escobar Borrego (fescobar@us.es)
Back-up Lecturer: Dr. José Miguel Diaz-Banez (dbanez@us.es)

45 CONTACT HOURS / 3 SEMESTER CREDITS
THIS CLASS MEETS: MON/WED 7-9PM

OBJECTIVES

This Course provides students with a well-grounded introduction to the
Art of Flamenco from its origins to the present-day phase of its
development, while special attention will be paid to the study of its
styles, as well as to their rhythmic and melodic structures. Beyond this
entry point, the interdisciplinary nature of the Course will become
evident, thereby allowing students to acquire a fundamental awareness
of the interaction of the music of Flamenco and Literature, space being
dedicated to the analysis of flamenco ‘copla’ songs, as well as to
additional philological signallings. Within this learning environment,
students will come to identify the different musical forms concerned,
while, as part of a broader overview, reach an understanding of, and an
appreciation of, the performance and aesthetics of Flamenco, involving a
complex process of communication, while acting as a key emblem of the
culture of Andalucia.

Finally, as part of the objectives set down, the semiotic and indexical
dimension of this same cultural material will be taken into account, not
only due to its intrinsic nature, but also to the rich possibilities of its
presence within the interdiscursive character of communication in the
twenty-first century.

METHODOLOGY

The character of the Course is both practical and theoretical, while,
interweaving with lectures as such, teacher performances will be held in
which students will also take part, and which will involve rhythm-
following, hand-clapping tempo exercises, guitar-playing and spurts of
song. Use will also be made of audiovisual, musical, and technological
back-up so as to enable a more effcetive transmission of the key
characteristics of the art of Flamenco.

This course has been designed for students who are in search of an
introduction to the study of Flamenco and its language. The art of
Flamenco is the most tangible expression of the sentiments of the people
of Andalucia and of its most characteristic speech form. Therefore,
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besides investigating the etymology of the term flamenco, the Course will
offer the opportunity of exploring the following: the characteristics of
Andalusian speech as found in both oral and written Flamenco texts, the
lexical features of ‘andaluz’ and gipsy ‘cald’ encountered in popular
‘copla’ songs, together with the terminology employed in the description
of the different styles (palos) that endow the art of Flamenco song with its
identity. Time will also be dedicated to the philological-literary analysis of
Flamenco lyric poetry: stanzaic forms, poetic resources, themes (love,
death, the figures of the female and the mother; the theme of justice and
liberty; those of friendship and money).

SYLLABUS

1.

10.

11.

The Origins of Flamenco. Flamenco and Andalusian Identity.
Modes of Transmission and Environments. Tradition and
Vanguardism: Variation within the Aesthetic Canon. Flamenco in
the Twenty-First Century.

Flamenco and its Territorial Distribution: the Geographical Frame.

. The Artistic Expression of Flamenco as Ritual: singing,

instrumental accompaniment, dance, hand-clapping
accompaniment. Musical Forms. Flamenco Styles (palos). A
monographic Study.

. Harmony in Flamenco: Basic Essentials and Characteristic

Features. Harmonic Systems: Modal and Tonal. From Tradition to
the Latest Trends. The Andalusian Cadence. The Character of the
Varied Musical Forms of Flamenco.

. Rhythm in Flamenco: Basic Essentials and Characteristic

Features. Rhythmic Measures and Structures. Musical Tempo and
Expressive Improvisation. Channels and Procedures involved in the
Expression of Rhythm. Rhythmic Creativity: Counterpointing,
Silence-Taking, and Other Resources. Styles on Occasions of
Celebration. Inner Rhythm and its Effects within Flamenco.
Rhythm and the New Trends. Intertextual Rhythmicality.

Song. Key Tendencies and Performers. Historical Periods and
Phases. Performance Techniques.

. Instrumental Accompaniment. Key Schools and Musicians.

Techniques.

. Dance. Tendencies and Performers. Technical Resources.

Hand-clapping Accompaniment and Percussive Elements:
Rhythmic Backing and Ritualism. Typology.

The Language of Flamenco Song. Andalusian and Gipsy
Elements in the ‘Copla’ Songs (the Lexis of ‘Andaluz’ and the Lexis
of Gipsy ‘Calo’).

The Art of Flamenco and Literature. Flamenco ‘Coplas’. The
Philological-Literary Exploration of Flamenco Texts (Stanzaic
Forms, Poetic Resources, Themes). Writers and Flamenco.



(Bécquer, the Machado Brothers, Garcia Lorca, Alberti...). Prsent-
Day Flamenco Poetry.

12. The Semiological Levels within Flamenco and
Interdiscursiveness. Sign Plurality and Iconicity in Flamenco. The
Construction of Andalusian Identity and Flamenco: A Reading form
the Perspective of Semiology and Cultural Studies.

13. The Interaction of Literary Texts with Other Discourse Types.
From Textual Sign to Audiovisual Discourse: the Interaction of
Flamenco and Cinema.

14. Flamenco in Internet Musical Technology and Data Bases:
An Approach to Research.

15. Flamenco and Creativity: Rhythm Workshop.
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As the Course develops, the bibliography associated with each syllabus
unit will be provided. As a point of departure, the following secondary
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Webpage Sites
- Centro Andaluz de Flamenco (http://caf.cica.es)
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(www.juntadeandalucia.es)
- Pagina web de José Miguel Diaz-Banez

(www.personal.us.es/dbanez/)

COMPLEMENTARY ACTIVITIES

Given this Course’s interdisciplinary character, the theoretical
explanations that make it up will be combined with the endeavor to offer
students a basic practical grounding and contextual framework, as well
real practice by means of participatitive attendance at recitals and
concerts, as well as at screenings of movies and documentaries on
recitals, besides debates which revolve around the art of Flamenco.
Lecturers will teach syllabus content via the use of musical instruments
and percussion pieces so that the rythms and harmonies of each
individual style may be assimilated: solea, seguiriya, bulerias, tientos,
tangos, etc. Likewise, a range of artists will offer live performances as
part of their collaboration in the Course. Other complementary actvities
will include:


http://caf.cica.es/
http://www.juntadeandalucia.es/
http://www.personal.us.es/dbanez/

e the real collaborative experience that takes place in a ‘pena
flamenca’;

e visits to the Centro Andaluz de Flamenco, as well as to other
institutions;

e the organization of a Seminar on Flamenco Musicology and
Technology, to be held in the University of Sevilla with the
participation of specialists in the field;

e participation in classes and activities that form part of the Ph.D.
Program entitled “Flamenco de la US,” as well as in the ‘Proyectos
FLACO’

e Genesis and Evolution of Flamenco Music: An Interdisciplinary
Study via Computational Methods;

e Visits to the Flamenco Dance Museum.

ASSESSMENT

Regular attendance at all sessions is compulsory. Moreover, the on-going
assessment of set work will be kept up in class sessions, while two
exams will also be held, one mid-way through the semester and the other
at its close (60% of the overall grade). Lastly, students will be asked to
carry out an assignment, directed by lecturer, based on a specific, or
technical aspect, of Flamenco, as a way of coming into contact with
research areas (40% of the overall grade).



