Imagenes de Espaia en el cine contemporaneo (Images of
Spain in Contemporary Film), Intermediate Level

3 credits (45 contact hours)

*This course is taught in Spanish. It is offered during the regular semester only and not
as an intensive course.

Professors:

Ivan Pintor Gloria Salvado Fran Benavente
Ivan.pintor@upf.edu gloria.salvado@upf.edu fran.benavente@upf.edu
Office: 90-408 Office: 90-438 Office: 90-433

Objectives of the course:

The course offers an introduction to Spanish cinema from the beginning of
democracy in Spain, during the seventies, until today, with a particular attention to
those movie-makers that stand out for their artistic value as well as for their capacity
to reflect the most important characteristics of Spanish contemporary reality and
culture. The different course sessions will explain the plural imaginary of the most
recent Spanish cinema, through the work of filmmakers such as Pedro Almodévar,
Victor Erice, Julio Médem, Alejandro Amenabar, or José Luis Guerin. Students will
have the chance to study the particular poetic art of these authors, the evolution of
movie genres, and the importance of cinema in the Spanish society framework, as
well as to attain throughout the course knowledge of cinematographic theory, and
resources to analyze movies and establish relations with other type of artistic
expressions, such as literature and painting. Finally, the course will offer the
necessary theoretical tools to contextualize all other important issues within social,
political and economical evolution in Spain, of the last decades.

Methodology:

The course will be imparted in Spanish, with the support of different audiovisual
examples. Teacher explanations will be combined with student debates and
presentations. Students should form groups to present small expositions during class
sessions, on the twelve movies that will be shown (in Spanish with English subtitles).
At the end of the course, each student should hand in a paper on the film and
subject chosen by him/her.

Evaluation criteria:

The final grade will be the result of class presentations on the films shown (20%),
participation during class and during the debates (15%), a partial exercise (15%),
and the final paper (50%), that will be handed at the end of the course.
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Program:

Theme 1: Spanish cinema Ander Franco’s regime. Censorship. Luis G° Berlanga, Luis
Bufiuel and Carlos Saura.

Theme 2: New perspectives of Spanish cinema during the Transition. Victor Erice.
Theme 3: Spanish cinema of the 80’s. Genre cinema. Spanish comedy.

Theme 4: Pedro Almoddvar’s cinema.

Theme 5: Cinema and imaginary. Julio Medem

Theme 6: The 90’s. Spanish thriller. Alejandro Amenabar.

Theme 7: Cinema by women; women in cinema: Isabel Coixet and Iciar Bollain.
Theme 8: Parody and genre postmodern reinterpretation. Alex de la Iglesia.
Theme 9: Realism, society and cinema. Fernando Ledn, Iciar Bollain.

Theme 10: Independent production. Jaime Rosales, Marc Recha.

Theme 11: Creation documentary. Joaquim Jorda, José Luis Guerin.

Extracurricular activities:

Attendance to theatre screenings of Spanish movies.
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Calendar:

Class 1 Class 2

Movie showing:
Viridiana (Luis Bufiuel, 1961)

Class 3 Class 4

Open debate.
Theme 1: Spanish cinema under Franco’s regime.
Censorship. Luis G° Berlanga, Luis Bufuel and

Course presentation

Movie showing:
El espiritu de la colmena (Victor

Carlos Saura. Erice, 1973)

Class 5 Class 6

Presentation Group 1. Debate Movie showing:

Theme 2: New perspectives of Spanish cinema Belle Epoque (Fernando
during the Transition. Victor Erice. Trueba, 1992)

Class 7 Class 8



Presentation Group 2. Debate.
Theme 3: Spanish cinema of the 80’s. Genre
cinema. Spanish comedy.

Class 9

Presentation Group 3. Debate.
Theme 4: Pedro Almoddvar’s cinema.

Class 11

Presentation Group 4. Debate.
Theme 5: Cinema and imaginary. Julio Medem

Class 13

Presentation Group 5. Debate.
Theme 6: The 90’s. Spanish thriller. Alejandro
Amenabar.

Class 15

Presentation Group 6. Debate.
Theme 7: Cinema by women; women in cinema:
Isabel Coixet and Iciar Bollain.

Class 17

Presentation Group 7. Debate (comentario)
Theme 8: Parody and genre postmodern
reinterpretation. Alex de la Iglesia.

Class 19

Presentation Group 8. Debate.
Theme 9: Realism, society and cinema. Fernando
Ledn, Iciar Bollain.

Class 23

Open debate.
Theme 10. Independent production. Jaime Rosales,
Marc Recha.

Class 23

Discussion with a documentary-maker.
Theme 11: Creation documentary. Joaquim Jorda,
José Luis Guerin.

Movie showing:
La mala educaciéon (Pedro
Almodévar, 2004)

Class 10

Movie showing:
Tierra (Julio Medem, 1996)

Class 12

Movie showing:
Tesis (Alejandro Amenabar,
1996)

Class 14

Movie showing:
Mi vida sin mi (Isabel Coixet,
2003)

Class 16

Movie showing:
El dia de la bestia (Alex de la
Iglesia, 1995)

Class 18

Movie showing:
Los Lunes al sol (Fernando
Ledn de Aranoa, 2002)

Class 20

Movie showing:
Las horas del dia (Jaime
Rosales, 2003)

Class 22

Movie showing:
En construcciéon (José Luis
Guerin, 2000)

Class 24

Conclusiones del curso.
Final papers due.
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