
Module History of Interior Design 

Course code BAIAH-HID 

Credits 5 ECTS / 3 U.S. semester credits
Important notes Available for semester abroad students 

Allocation of marks 100% Continuous assessment 

Module aims and objectives 

The aim of the module is to provide learners with an overview of interior design and decoration 

history (survey history) from ancient times to current day, with a particular focus on Irish, (British) 

and European interiors and the impact of key genres (for class purposes trips etc.).  Historical and 

theoretical perspectives on design are essential for contemporary practitioners.  This module will 

provide learners with an understanding of key historical and theoretical developments in interior 

design and architectural practice.  Movements in architecture, art, design, decorative arts, furniture 

and philosophy are explored as a means to interpreting and applying their relevance to the 

contemporary practice of the interior designer and decorator. 

Learners will investigate and critically analyse socio-cultural, political, economic and aesthetic 

considerations and their influences. The objectives are to: 

 Provide learners with an understanding of key historical and theoretical developments in

interior design and architectural practice

 Investigate and adapt knowledge of design history, theory and culture to contemporary interior

decoration and design context and practice.

 Communicate your ideas and designs through a broad range of technology and presentation

techniques to a range of stakeholders including clients and releavnt industry practitioners.

 Apply initiative to work both independently and collaboratively and perform effectively as a

member of a creative team with responsibility and accountability for your own learning and

work.

Minimum intended module learning outcomes 

On successful completion of this module, the learner will be able to: 

1. Identify the key stylistic periods of interior design from ancient to modern times

2. Evaluate the influence of key interior design and decoration periods on contemporary practice

3. Develop a convincing argument about a key development/ style with peers and with industry.

4. Investigate, analyse, and correctly reference a broad range of sources of interior design and

decoration genres and styles in digital format.



CLASS PLAN/ MODULE CURRICULUM 

Semester 1 

/ Week no 
Topic No Topic Name 

1.1 1 Introduction to Module and Assignments + Field Trip 

1.2 2 

Ancient Greek and Roman 

• Roman architecture grew out of the influence of Greek and Etruscan 

styles 

• Doric and Ionic orders, masculine and fem ine 

• Greeks built Temples to their gods, the Romans were far more 

interested in building amphitheatres, aqueducts, bathhouses, and were 

generally more secular in their mind-set.  Roman Basilicas, palaces, and 

feats of engineering 

• Domestic Roman dwellings were constructed in Roman cities and 

towns design reflect their social status, and to facilitate their trade ( 

Pompeii) 

• Look a Roman house and villa, look at furniture and decorative 

features and special layout 

• Vitruvius, 10 books 

1.3 3 

Medieval and Gothic 

• Decline of the Roman Empire,  the Dark ages, Normans gained 

knowledge of Roman building methods from their travels to the Holy Land/ 

• Monastic builders,  

• The Romanesque style Massive walls, round arches stepped or 

recessed to lighten their appearance, heavy mouldings richly carved, 

clustered piers and jamb-shafts, Corinthian-like pillars, rose windows, and 

strong and effective carving are common features among French, German, 

English, and Spanish Romanesque architecture. 

• Gothic buildings: Gothic architecture originated in Normandy and 

Burgundy in the 12th century.  The style is distinctive in its use of vertical 

lines of tall pillars, spires, greater height in interior spaces, pointed arch, rib 

vaulting, and the flying buttress.  The use of the pointed Gothic arch in 

medieval architecture led to the construction of taller, more spacious, 

structures, allowing greater heights to be achieved in architecture than ever 

before.  This type of arch could support greater loads, allowing the walls of 

large buildings to be made thinner with wider window openings, which 

were filled with highly decorative areas of stained glass. 

• English and Italian Gothic Styles 

1.4  Field Trip 

  
Renaissance 

 Development in Italy  



 Renaissance architecture details 

 Development in Italy – influences 

 Progression from Early Renaissance through to Baroque 

 Spread in Europe 

1.5  

Baroque 

 Baroque Architectural Detail 

 Italian Baroque:  

 French Baroque 

 English Baroque 

 Spain and Latin America: 

1.6  Field Trip 

1.7  

Neoclassical and Georgian 

 Archaeological Excavation in 18th Century Italy, the Grand Tour, the revival 

of interest in Classical Antiquity, painting and sculpture in France and Italy, 

David, Ingres, Canova 

 Age of reason and the Enlightenment, the revision of the Classics was re-

examined through the excavation of archaeological sites, and also through 

the influence of Italian Renaissance architect Andrea Palladio. 

 Neoclassical Architecture 

 Palladianism of architects such as Lord Burlington, Colen Campbell 

 Robert Adam: Essential to the Adam style, that mode of decoration and 

planning that was to effect a revolution in English taste, was the notion of 

freedom.  Absorbing a variety of influences ranging from the Palladianism of 

the Burlington–Campbell school and the decorative elements and spirit of 

France to the archaeology of Italy, Greece, and Asia, Adam re-created and 

recombined the elements of architecture in a way that was new and exiting 

 Claude-Nicolas Limoux 

1.8  

Irish Georgian Style 

 The Georgian style is mostly Italian Palladian influenced in its logical and 

orderly layout whilst exuding handsome restrained elegance and 

refinement. 

 Piano noble 

 Layout  of the building , Society, windows 



 Soft furnishings, woven rugs, wooden flooring, Curtains in rich fabrics and 

trimmings also added an extra dimension of warmth and insulation over the 

large sash window 

 Stucco ceilings 

 Wallpaper: hand-block printed and often featured large scale but restrained 

patterns of natural elements, although stripes became popular for more 

formal spaces around the time of the Regency. 

 Robert Adam 

Colour schemes were often more elegant and subtle and augmented with 

stencilling and gilding in early Georgian style, but became gradually more 

vibrant as style trends progressed towards the more brash showiness of the 

Victorian era. 

1.9  Field Trip 

1.10  

Victorian 

 Heavily patterned wallpapers and fabrics featured floral and geometric 

patterns, often abstract in that they were not accurately based on historical 

or regional motifs 

 Gothic Revival 

Victorian Drapery 

1.11  

The Modernity 

• Overview of how Modernity is different from earlier movements: 

Stripping away of decoration, developments in technology 

• Art and Crafts movement 

• Art Nouveau 

• Bauhaus Style 

• Key Figures of the Modern Style 

• Features of the Modern Style 

• influence over today’s architecture and interior design 

1.12 n/a Review 

 

Module physical resource requirements 

Requirements are for a fully equipped PC lab for 60 learners. The PC lab is equipped with software to 

include adobe, Microsoft office, Photoshop, InDesign, Autodesk, Sketch Up and Revit, and an 

overhead projector.  The PC lab is available to learners outside of contact teaching hours, to 

facilitate group assignment tasks and supports peer to peer learning. 
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