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Contemporary Spain through the Eye of 
the Movie Camera 

Number of Credits: 
Teaching Language: 

Place: 

Teaching Period: 

Professor: 

6 ECTS (3 U.S. semester credits) 
English 

UAB Bellaterra Campus

15 July to 2 August  

Rosa Gutiérrez Herranz and Ludovico Longhi 

PROFESSORS BIO INFORMATION 

Rosa Gutiérrez Herranz is Associate Professor at the Department of Art and Musicology UAB, 
where she teaches Art History and Cinema. She works as an art and film critic and is member of 
the International Association of Art Critics. Her main research lines focused in the field of visual 
culture and cross-cultural and comparative studies. 

Ludovico Longhi holds a PhD in Audiovisual Communication and he is Associate Professor of 
Film History and Cinematographic Direction at the Department of Audiovisual Communication 
and Advertising UAB. His main research line focused on popular film genres, like comedy of 
manners, euro western and crime. He is a researcher of the Research Group P.C.E. (UB), which 
studies the cinematographic theory in Spain. 

ACADEMIC GUIDE 

Contents overview 

The course offers a general approach to Spanish contemporary culture and history through its 
cinematographic self-representation in some exemplary films of the national production from the 
post-war period until now. The selection of movies and directors analysed in the classes intends 
to be representative of recent Spanish history over various periods and cover the main social, 
political, economic and cultural aspects of country’s reality. In the same way, this selection tries 
to attend to the variety of the Spanish cinema over that period, integrating both auteur and 
commercial or genre films, B movies, experimental and documentary. This allows us to achieve 
our main goal: offering a more inclusive, extensive and complex vision of the cultural and national 
diversity.  

Our methodological approach is based on the multidisciplinary perspective (that includes 
disciplines as history, literature, communication, philosophy and art) of the comparative and 
intermedia studies that focus on visual culture. This kind of approach permits a deeper and 
comprehensive understanding of the contemporary world and has become indispensable in the 
field of Humanities and Communication studies. 
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Our main learning goal in this course is to analyse, review and criticize the role that these 
cinematographic representations have had in the construction of identity, and to contrast it with 
the personal experience of foreign students. 

Contents 

Week 1 

 Marginal visions of Spain: documental and experimental films. Val del Omar’s Tríptico
Elemental de España

 In the name of the Father: patriarchy and religion in Buñuel’s films

 Remains of a feudal world: the Spain of the latifundio in Los santos inocentes

 Scraps of life in a provincial town: Bardem’s Calle mayor and Picazo’s La tía Tula
Week 2 

 The long post-war mourning: Erice’s El espíritu de la colmena and Saura’s La caza

 The tradition of the costumbrismo in Berlanga’s comedies

 Struggle for modernity in the Spain of Developmentalism: Ferreri’s comedies

 Committed cinema: the films of the Spanish Transition

 Genre film and B movie

Week 3 

 Filmmakers at the margins: Llobet-Gràcia and Fernán Gómez

 Postmodern Spain: Almodovar’s films of the 80’s

 Magical realism in the films of J.L. Cuerda

 Parody, pastiche and esperpento in A. de la Iglesia’s films

 Spanish cinema in a global world: the new generations

Teaching / learning activities 

 Lectures

 Film projections, analyses and debates

 Group presentation (Friday)

Evaluation 

Evaluation consists of three sections: lecture attendance (30%), participation and discussion in 

the debates (30%), work in group of 3/5 students about an aspect of Spanish contemporary 

history (40%) 


